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* The purpose of the art of painting is not to stuff other people with sweets or “oxhrodipug” to make a work of art sellable or alienate others
from painting. The art of painting should light a fire in other people.*

Straightening the road of painting
Introduction
If someone is reading these lines with an open heart, they might see that the following thoughts, although casting
light on painting (and perhaps not only on that) from a different angle whilst moving backwards both in space and
time and rearranging it along different critical aspects, might be able – through the clarification of incorrectly used
concepts and their incorrect representation – to change the dehumanisation of art for something human again in
the future, and, through this, art will perhaps be able once again to serve other people around it, and to respond to
God’s wonderful world in which we live.
1. If someone is saying “Realistic Painting” they are mistaken. Because the fact and the inevitable base of painting
are a sort of subjective abstraction. The paint applied on the canvas is an abstract colour and form in itself. Existence around us has 3, 4 or more dimensions, while the image painted on the canvas is of 2 dimensions as a result
of the different physical laws and means of representation. The process of our vision is based on abstraction. So,
if the fact and the inevitable base of painting are a subjective abstraction, then ALL the images have been made via
abstraction, using abstract means of painting, which means that they are all ABSTRACTIONS! Thus, Giotto, Jan
Van Eyk, Titian, Caravaggio, Rembrandt, Velazquez, El Greco, Gainsborough, Chardin, Delacroix, Ingres, Courbet,
Repin, Benczúr, Koszta, Mednyánszky, etc., etc. were all abstract painters.
2. If someone is saying “Abstract Pinting”, they are mistaken! As the fact and base of painting are a sort of subjective abstraction, this word and concept may not be appropriated by anyone for themselves. However, if the what
today we call “abstract” painters are NOT abstract painters, then what are they? They are no other than painters
who use only abstract means of painting, stating that they need nothing else for their own self-expression, as they
can express EVERYTHING using this single painting technique. At the same time they call all other painterly manifestations unnecessary. It is just like as if someone wanted to use only a hammer in every situation instead of a
spoon, a fork, a knife, a drill, a chisel, a grinder, a file, a brush, a blender, a car, a train, an airplane, a broom, a mop,
a needle, a thread, a comb, etc., etc. And finally they would explain that what we actually see is “… the transcendent transformation of the deductive abstraction of our inner depth in afternoon sunshine”. Which is nothing else
than a gibberish talk which by now has been made totally accepted and explained with the help of ten million tons
of books. Painting is an art in itself. If it has to be explained, it will become meaningless, because if we have to add
words to the paint and the canvas, then what are the paint and the canvas for? If it has to be explained because it
is incomprehensible, then it is in fact incomprehensible that has nothing that could be explained!!! Especially so,
if the art of painting is explained, or an opinion is given about it or a judgement is passed on it – ex officio – by
someone who have never in their life painted a single painting! The very purpose of this study of mine is to resolve
this present anachronism.
In 1978, at the age of 15, I had received an invitation to paint. Before that I did not want to paint at all, and thereafter the only thing I wanted to do was painting. And this has been so for 42 years now.
I disliked „modern” and mainly abstract painting already at the very start, as I had always had a feeling about it
as if my brain were being rubbed with a file. „Modern” painting has caused me both a physical and a mental pain.
The million tonnes of explanation about it have only allowed me to confirm my feelings. After a while I made a firm
decision to face everything that had sickened me in it. Consciously I wanted to put it into words for myself what
the term „modern art” meant, so that I could fight against it not only emotionally but also on logical grounds and
that I could clearly express my objections. And then I had come across surprising facts. I wanted to face modern
painting in order to be able to eradicate it consciously. But then I had realised that it should not be eradicated, but
cleaned and put to its proper place, because everything in its own place is „right” and true. Because everything
which is bad is a corrupted good thing.
If you apply paint to the canvas or any other surface, you will and can only start the process by applying a patch or
blot of paint, a line, a colour. This blot – a line, a colour – is an abstract form in itself. If we build a house from stone
or wood, it will be a stone-house or a wooden house. And it is so even if we glue paper or canvas onto the outside
surfaces. If we can build a painting using only abstract forms, it will be a painting consisting of abstract components, so it will be an abstraction. The appearance of the final result will be formed by the intention of the maker.

But this intention is not always clear, it is not always generated with the aim of making other people cleaner, truer
or superior. Or richer, emotionally and intellectually. (Based on my personal experiences I dare say that people are
capable of committing the most horrible things in the name and disguise of what they term „modern art”.)
If we move away from the image or go too close to it, it will become short on human comprehension and melt or
narrow down into an incomprehensible abstract form. If your eyes are tired or exposed to an extremely strong
light and then you close them, you will see abstract shapes behind your eyelids – but when you dream it is always
a story or a happening what you see in your dreams.
Any creation would reflect and radiate the thoughts of its maker. Even the paint would absorb the painter’s intention and motives during application and then it will radiate all these from itself, because it undergoes a formative
process. It does not matter if the internal content and motives have possibly been veiled with the outward forms. It
is not possible to conceal things completely, as all thoughts and feelings present in the maker will leave imprints
in the material formed. Lies are of no use, because the paint – as any other material – will turn into a living material through its relationship with man and be able to talk primarily about the person who has worked and formed
it. And it is also able to show the level of painting competence and human knowledge at which the given person,
the maker, the artist was standing at the time of the relationship. And these two things can not be separated from
each other!
The following is the essence of what I have awakened to so far.

Straightening the road of painting, as of 2001
Painting is abstraction – and abstracting. The meaning of abstracting is re-writing – abstraction – trans-formation.
The existence of painting is in itself such a forced process, because when a multi-dimensional world is being adapted to the world and means of a two-dimensional form of expression possibly already included in it, everything that
I take in from the world must go through an abstracting process.
• The paint applied to the canvass is also an abstract blot of colour. It is the mutual effect of dynamics-tone-colour-mass-form upon one another that brings about various ideas and images in the brain.

• The mechanism of sight is also based on abstracting. The image seen arrives
to the wall of the central fovea through the eye lenses, then it is sent by the optic nerves to the appropriate part of the brain and is turned back to its original
position by the brain.

• The other reason for abstracting is that due to our bodily reality we are subjective and
not objective beings, as we look at the outside world from a closed inner space, but in
doing so we can not see ourselves in that outside world.

In painting it is impossible to lie humanly, because the paint radiates all the human content of the image, but it
also conveys its emptiness-contentlessness, and perhaps even the intention of a contempt for, or the deception of,
other people. And because the paint absorbs and even reflects all the intentions-feelings-thoughts that the painter
had while handling the paint!
As this subjective abstracting is the fact and basis of painting, therefore every picture, even the most realistic
ones, such as the paintings by Titian, Leonardo, Caravaggo, Jan Van Eyk, Rembrandt or Courbet, were created
through abstracting, which means that they are abstractions! (But this would also apply to the academic painters,
such as Alma-Tadema, Bourgeau, Meissonier, Couture, Waterhouse, Gyula Benczur, Bertalan Székely, Repin, Aivazovszkij, etc.)
- And, because the term „abstract” generally applies to all paintings, the paintings that so far have been described
as „abstract” should be given another name, as the previous statement is not true in itself!
The process of trying to find new ways of expression in 20th century painting had run, both conceptually and technically, from the initial (negative) nothing to the „positive nothing”. The positive nothing is when we say about
nothing that it is something. An example of this are the „pictures” titled „White against a white background” or
„Black rectangle against a black background” by Joseph Albers (who was member of the Bauhaus). But this will
lead to a logical and therefore human contradiction, because if you can get something to talk about something,
then you can not do the same with „nothing”, which is the opposite of „something”. Therefore, I think that while
we talk about human life in any way, we have to talk about Something, too, because human life is Something, and
NOT nothing! And so, in respect of the use of means of painting we have to start from some means of painting, and
not from no means at all. Which means that if I can not say that „nothing” is something, then a negative starting
platform can not be called something, either!
What today we call „abstract” painting, is the abstracting of abstraction. It is something like distilling water after
purification, destroying in it all components required for life. As if life on Earth were examined through an electron
microscope or by watching it from the Moon. Both of these attitudes are moving so much farther away from other
persons living on the Earth, that they become incapable of inducing a Human conversation with another human
being. During this process of moving away the means of expression are getting eroded, ending up in a wasteland
where even the possibility of expressing human thoughts and emotions will be absolutely hopeless. This kind of
attitude – Art for the Artist – emanating from „Art for Art” (l’art pour l’art), is, in my opinion, strange to life.
Because, eventually, all that is called “style”, be it impressionist, cubist, abstract, etc., is to put a certain painting
technique on a pedestal. Style always exists within the individual painter, is born with them and can not be brought
about artificially.
By now the so-called „present-day - modern” abstract painting technique is not any longer the main, but only one
of the other additional means of painting. And it is not superior to them. It can only enrich painting’s huge treasure
box of expressive tools but not substitute for the previous tools or not render them unnecessary in any way. Because it is only a small portion of reality, and as such, can only cover a small part thereof! And, for instance, it’s
impossible and nonsense to use a fork as a spoon or a hammer as a pincers, because they have other functions.
And it is absolutely nonsense to use a fork as a spoon – and as a hammer and as a pincers, as well. Just as it would
be absolutely nonsense to pick out a few of the musical notes and state that they are suitable for expressing all
sorts of music and the rest of the notes are not needed, or to take out the sounds B, E,K,Z U and T, out of the ABC,
saying that the other letters are not needed, because those taken out are sufficient for expressing everything.
So, the richer we make the tool box of painting artistically, the more we can express through it humanly. If painting
starts from and even tends to move towards „the nothing”, then the painterly-human ethics, thinking, feelings,
existing, everything is moving towards nothing and not towards something. Through this nihilistic way of seeing,
thinking and acting we are annulling not only painting, but through painting everything else. In this way human
thinking and human emotions would become what the Earth would look like after a nuclear war. Lifeless – terrible
– alarming! Devoid of souls and vibrations, miracles and even a glass of clean water!! Lacking in love, hope, joy,
birth, creation – and there would be no present and endlessness – no Man and God!!!

If we look at the world through blinkers grown in front of our eyes out of egoistic interests, and then state that what
we see through those small holes is the whole, and want to force this idea upon others, we’ll not only fall into the
abyss of our own darkness, but also want to drag other people with ourselves. And we do all this just because we
are not able to replace the many destroyed and age-old painterly values with values that serve life and not interests
and are at least roughly as great as the old values.
***
My pictures attached are examples of the notion that a specific abstract painting technique, when used in the right
place, is an interpretable and enjoyable part of the picture by itself and as a result of its connection with the surroundings, and thus able to enrich the picture.
As each small or large portion of the picture is
„abstract” if seen in itself or separated from the
rest of the picture, it becomes meaningless and
uninterpretable in spite of the myriad explanations about it.
This means that the abstract painting technique is far from being identical with what we call abstract painting. If
all painting techniques, including the abstract technique, is used properly and in its proper place, it requires no
explanation as to its meaning. When a picture needs explanation, it becomes pointless and absolutely needless,
because painting is not like literature and music. However, when you are looking at a „good” picture, the painter’s
words and tunes will sound in you, even beyond space and time, if it is a really good picture.
(It would be good if the renewal of painting could start from Hungary. April, 2020)
Zsolt Gulyás
Painter

(Born: Budapest, 8th of September, 1963)
Painting studies: between 1979 and 1981 under the instructions of Jenő Balogh, between 1985 and 1989 under the
instructions of Ernő Fischer. His paintings range from the representation of human figures, still lives and natural
motifs to abstract works. Each one is characterised by an expressive style.
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Ecstazy in the storm (200x150cm)

The Temptation of St. Anthony, XX. century (137x173cm)

Jesus in the wilderness
(130x160cm)

